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is particularly manifested in painters, poets, musi- 
cians and critics. It is however becoming quite 
common in other circles. 

Mr. A. — -You surprize me. I am astonished. Is 
it contagious? 

Doctor — Under certain conditions, yes. It seems 
to have originated in Paris and like la grippe be- 
came quite fashionable; thence it spread pretty 
much over the continent and found its greatest 
number of victims in Berlin. There it was mani- 
fested not only in art but in philosophy and politics. 
Many people imagined themselves Visigoths and 
Huns. The disease so perverted the mind that they 
pictured the German people returning to the child- 
hood of the world, youthful and lustful conquerors. 

Mr. A. — This is entirely new to me, I must con- 
fess. I must read up on this. 

Doctor — ^Well, you surely know that the Kaiser 
claims relationship to God, the oldest personage 
extant? 

Mr. A. — (Laughingly) But quite seriously, Doc- 
tor, to what does the medical profession attribute 
the cause of this disease? 

Doctor — It is very subtle and complex, like most 
forms of mental derangement. It would appear to 
be caused by improper living. But the war is the 
best antidote for such diseases. Discipline is a sure 
cure for all excessive individualism. 

Mr. A. — How did this disease get across the 
water? 

Doctor — Ah, my dear fellow, you share the belief 
that water alone is enough to protect Americans! 
Our isolation can no longer justify such a supreme 
delusion. Americans must protect themselves if 
they would be protected. See how this insidious 
germ steals in among us! If we are not strong 
enough mentally to resist a disease like Cezannitis, 
how can we hope to be strong enough physically to 
resist a more material invasion? 

Mr. A. — Is there no cure for this disease? 

Doctor — There seems to be no hope for those who 
are afflicted. . . . But as physicians we are con- 
cerned with the cure only in so far as we can find 
a prevention. 

Mr. A. — ^Well, well, Doctor, this is cei-tainly inter- 
esting. I must read up on this. Poor Blank ! I sup- 
pose he has a certain happiness in thinking himself 
a child again? 

Doctor — Fortunately; the disease is a delusion 
and the delusion its only consolation. 

E. C. the Passer-by 

SOME RECENT BOOKS 

THE RHYTHM OF PROSE. By W. M. Patter- 
son. Even those who decline to follow an instruc- 
tor in English in Columbia University along the 
rough road of statistics for the purpose of defining 
what is prose and what is poetry, may rejoice to 
learn the opinion of Mr. Patterson with respect 
to vers libre. According to results from experi- 
menting with ten men and two women, testing them 
for delicacy in appreciating the finer pulse of 
rhythm "there is no psychological meaning to the 
claims for a third genre between regular verse and 
prose, except in the sense of a jumping back and 
forth from one side of the fence to the other." Thus 
he casts vers libre out into limbo: "Nothing more 
than an unstable compound can be created out of 



the two typical forms of temporal experience." In 
other words, to dodge back and forward from prose 
to verse is not to establish a third, intermediate 
type, however we may label it with a name. In- 
cidentally, but at the expense of much dry exposi- 
tion, we learn a good deal about very curious experi- 
ments made in recent times by American, British, 
French and German students of speech, song, the 
dance and of music, primitive as well as music 
modern. (New York: Columbia University Press, 
1916.) 

ART OF THE BRITISH EMPIRE OVERSEAS. 
Edited by Charles Holme. A small folio of 144 
pages is devoted to reproductions of paintings by 
Canadians, Australians, New Zealanders and South 
Africans, artists all unknown in the United States. 
Each quarter of the comely tome has an introduc- 
tion — Eric Brown for Canada, James Ashton for 
Australia, E. A. S. Killick for New Zealand and 
Edward Roworth for South Africa. The Canadian 
pictures very naturally seem most familiar; but the 
most attractive, the most "picturesque" are the 
African; those that seem to come from some other 
planet are the New Zealand views. Almost exclu- 
sively landscapes, eight of the prints are in color. 
The text gives information as to the artists thus 
honored. (New York: John Lane Company, 1917.) 

THE SEVEN WONDERS OF THE WORLD. 
By Edgar J. Banks. Every child learns by heart 
the names of the seven wonders of the world in 
antiquity, notwithstanding the fact that the an- 
cients themselves were by no means agreed on the 
identification of them. But if a round-table of 
diners were suddenly asked to name them, the 
chances are that few would get beyond the Colossus 
of Rhodes — ^which seems indeed to have exerted a 
somewhat incomprehensible influence upon the im- 
agination of men in classic and modern times, con- 
sidering its rather meagre value as a work of art. 
So it was a happy thought of Mr. Banks, director 
for the University of Chicago of a recent expedition 
to Babylonia, to serve up the pyramid of Khufu, 
the walls of Babylon, the Zeus that sat at Olympia, 
the temple of the goddess of deer, bees and fertility 
at Ephesos, the tomb of King Mausolos and the 
lighthouse on Pharos Island at one of the Nile 
mouths — to serve them up in a handy little volume 
along with the obligatory Rhodian giant of bronze. 
It is just right for the intending diner-out who is 
afraid some wag will spring the Seven Wonders on 
him — large type, the intimate note of a writer "who 
has been there" and knows the environage of these 
mostly vanished marvels. No one can read this 
little book without learning a great deal about the 
methods of the ancients in the building of tovras 
and important edifices. (New York: G. P. Put- 
nam's Sons, 1917.) 

THE MUSEUM. By Margaret Talbot Jackson. 
Art galleries and art museums are increasing in 
number in America so that a manual that gives 
information as to the housing and care of art col- 
lections is timely. Mrs. Jackson has studied the 
museums of Europe and America. Writing from 
Cambridge, England, she gives the results of her 
investigations and conferences with Italian, French, 
German, British and American directors and ex- 
perts, presents ground-plans and facades of im- 
portant museums on both continents, devotes a 
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chapter to "official questions" regarding the run- 
ning of such institutions, and in the appendix sup- 
plies examples of the printed blanks needed. Other 
chapters discuss the preparation required for col- 
lections, their formation, the making ready of ob- 
jects to be shown, the situation and architectural 
plan of museum. A very excellent, workmanlike 
treatise. (New York and London: Longmans, 
Green and Co., 1917.) 

THE BIRD STUDY BOOK. By T. Gilbert Pear- 
son. A handbook by an expert on the fascinating 
subject of our feathered friends, illustrated with 
two-score inserts carrying half-tone illustrations — 
one in colors — and more than two dozen line-cuts 
in the text from pen and ink drawings by Will Sim- 
mons. The chapters on laws for the protection of 
birds, on the traffic in feathers, on bird reservations 
and on teaching bird study to children offer a 
wealth of information to the constantly increasing 
number of persons who have turned their attention 
to the preservation of birds — our chief reliance in 
the problem of keeping insects in check and sav- 
ing our crops from destruction. Some of the 
material has appeared in The Craftsman and 
Country Life In America, but the book is 
substantially new. As Secretary of the National 
Association of Audubon Societies, the writer has 
had a long apprenticeship to bird lore and bird life. 
In consideration of the vast importance of our 
crops to the country and to the Allies with whom 
we have entered the world-war, it would be difficult 
to overestimate the value of this little volume. But 
the subject itself is engrossing and the exposition 
of it most attractive, so that aside from the useful- 
ness of the work, it is very readable, and to those 
who have not yet had their attention drawn to the 
matter it will prove even more than just readable. 
(New York: Doubleday, Page and Company, 1917.) 

A DECORATOR-ARCHITECT ON ELEMENTS 

Examples are not wanting, particularly in this 
country, remarks Mr. W. Franklyn Paris in the 
foreword to his handsome volume on Decorative 
Elements in Architecture (New York: John Lane 
Company) of millions spent on facades and far- 
things only on interiors. "Many a costly gown of 
silk or satin hides a tattered cotton petticoat. 
However, that is not the chief crime; it is when 
the petticoat is also costly and of silk for it to be 
too long or too full or too green." 

The chapters on rationalism in art and "guessing 
and knowing" call attention to the difficulties met 
by the decorative architect in solving intricate prob- 
lems and to the need of an all-round ability and 
training along many lines if we are to have artistic 
interiors. The general spread of knowledge and 
increase of ease in travel, together with photo- 
graphic processes, have improved public taste and 
raised the artistic average; this is "nowhere so 
apparent as in the decoration of our public 
buildings. The hotels and theatres of to-day bear 
the same relation to the hotels and theatres of the 
nineties as does the present-day limousine to the 
velocipede of our grandfathers." Mr. Paris upholds 
the special branch of his own profession — he is 
an old Beaux Arts man and a lecturer on fine arts — 
and protests that decorative art is difficult and 



complex, requiring not only gifts of invention and 
taste, but profound technical knowledge, being 
based not on imagination only, but material 
realization. 

"Decorative art is a composition of daring and 
restraint, of enthusiasm and wisdom, of imagina- 
tion and of science, of a little madness and of a 
good deal of reason. It is not an idealistic art 
but a material and a realistic art, requiring to be 
thought out with minuteness. . . ." 

Generously illustrated with specimens of notable 
furniture, stained glass windows, tapestries and 
artistic ironwork, the text slips from generalities 
to particular instances and back. France is the 
usual place from which he draws examples, Spain 
and Britain are also cited. As to chairs, for in- 
stance, an article of furniture that is moved about 
and placed in profile or with back turned, etc., we are 
called upon to note the singular and mistaken habit 
among chairmakers of neglecting the decoration of 
the back; also we are told: "a chair may be doleful 
or festive, formal or familiar, dainty or robust, 
masculine or feminine. Furniture need not be 
inanimate. It may have character and soul and 
convey delicate subtleties of feeling. ..." 

One of the best chapters is that on Wrought 
Iron. In that about painted and stained glass the 
services and improvements introduced by American 
artists are not mentioned at all — a serious matter 
in an American who lectures and writes for home 
circles. We are altogether too imitative and timid 
in art matters as it is, and if we are forever to 
exalt European art and ignore our own men, we 
must expect the purse-carriers will pass our own 
workmen by. The chapter on the development of 
ornament is well expressed. Here and there the 
proof-reader has nodded: vitral for vitrail, Sar- 
gossa for Saragossa, Grenique for Granikos, Ar- 
belles for Arbela. The reader will find many preg- 
nant sentences and suggestive paragraphs in this 
attractive volume. 

SOME RECENT EXHIBITIONS 

During April some paintings of California by 
Paul Harvey of Santa Barbara were shown at the 
Folsom Galleries, New York. Though Mr. Harvey's 
home is the land of nearly perpetual summer, the 
paintings that hit closest to nature were the 
little snowscapes — "Winter Afternoon," "February 
Snow," "Coming of Spring" and Vanishing Snow" 
— but that is not to say that other canvases lacked 
merit. Good composition and dignity, along with 
a very pleasing color scheme, appeared in "The 
Home of the Eagle" and "Montecito Valley," while 
"Santa Ynez Range" manages to express very in- 
telligibly the beauty of the mountainous Pacific 
Slope. 

Perhaps it is due to the cloudlessness of a large 
part of the year in Southern California, but Mr. 
Harvey has rarely anything interesting or poetic 
to say about cloudland, and when he does, he some- 
times makes the clouds heavy and painty, as in 
"Glimpses of the Pacific." His tendency is toward 
rich sensuous color — "The Opalescent Sea," and he 
loves to paint flowers — "Spring Blossoms" and "In 
a California Garden." One can say of him that 
he has good promise and if he will devote himself 



